Ella Fabritius



Intfroduction

| am a textile designer specializing in pattern making, weav-
ing, and knitting, with a strong passion for sustainability. My
work combines traditional technigues with modern design,
focusing on responsible materials and production methods.

'm a people person who enjoys collaborating across disci-
plines. | have found great interest in project management
and I'm very passionate about the organizational sides of

projects. With experience in museum collaborations, com-
mercial pattern development, and textile research, | bring
a hands-on and thoughtful approach to every project.
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(A Ella Fabritius

Experience Eeraca e
EMMA — Espoo Museum of Modern Art

Art Recreation | Oct 2024 — Feb 2025

| Collaborated with EMMA and the Tapio Wirkkala Rut Bryk Foundation to recre-
ate a 1940s Rut Bryk pattern design. Researched Bryk's design perspective and
adapted her work for modern hand-printing techniques. Engaged with Wirk-
kala and Bryk's relatives to deepen understanding of their artistic legacy De-
signed and hand-printed the fabric, which will be showcased in a 2025 exhibi-
tion.

Aalto University | 2022-2025 Master of Arts, Design
Fashion, Clothing & Textile Design

Aalto University | 2018-2022 Bachelor of Arts, Design

Sieflds

PatternLab 2024
Chair & Pattern Designer | Feb - May 2024

Led the PatternLab project, overseeing the sale of surface patterns to S-group’s
Prisma seletion. Managed the entire project lifecycle, from concept develop-
ment, and pattern illustration to customer relations. Developed commercial
patterns tailored to consumer needs, strengthening market awareness. Fos-
tered a collaborative and inspiring team environment, ensuring that everyone's
creative ideas were heard and developed effectively.

Aalto University

Design & lllustration:

llustration, Surface Pattern Design, Con-
cept Creation

Software Proficiency:

Adobe Suite (Photoshop, lllustrator, InDe-
sigh, Acrobat), Procreate

Project & Research Skills:

Project Management, Team coordination,
Sustainability Research

Research Assistant — T-REX Project | May — Aug 2024 Languages

Assisted doctoral researcher Elina Lewe in EU-funded research on textile recy-
cling.Contributed to an upcycling collaboration with EMMY second-hand store,
co-developing branding strategies.

Aalto University
Research Assistant (Thesis Work — T-REX Project) | Oct 2024 — May 2025

Researching the challenges of unsold second-hand garments. Analyzing gar-
ments and facilitating group discussions with UFF customers. Developing design
solutions to extend clothing lifespan, intfegrating sustainable design principles.

Swedish
Finnish
English

Norwegian
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To process the results of the thesis
further | edited the clothes anal-
ysed during the garment analysis

and interviews creating a pafttern.

The lItems showcase the wast
amounts of items being left unsold
and reflects on my role as a design-
er in this industry. It displays the di-
lemma | face as a designer want-
INg to create but at the same time
feeling Immense responsabillity of
creating a more sustainable future.
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Rut Bryk

Textile print recretaion

In the fall of 2024, | was tasked by
EMMA Espoo museum of modern
art with recreating a pattern orig-
iInally designed by the renowned
Finnish artist Rut Bryk in the 1940s.
While Bryk is primarily known as a
ceramicist, EMMA Museum discov-
ered remnants suggesting that she
also experimented with textile lino-
leum prints. | studied the only sur-
viving evidence of this work, the
original linoleum plates and small
Images published in Ornamo de-
sign magazine, tracing them | cre-
ated a working repeat by which |
finally hand printed a recreation of
the original long lost fabric.



By working closely with the Tapio
Wirkkala Rut Bryk Foundation, | got
deep inspight into the process of
Bryks work, letting me capfture the
core essence of her work.

The original linoleum prints could
not be used when prinfing so |

had to create a system of recre-
ating the pattern using modern
hand-prinfing techniques. Ele-
ments from the linoleum prints were
fraced and redrawn. After which

| created a repeating pattern us-
INg the only remaning image of the
fabric as reference, striving to cre-
ate a repeat as close to the origi-
nal as possible.



| created a digital pattern which
could be fransfered to silk screen
porinting. The final fabric is a 1,6x3m

tall fapestry.

To get deeper insight info the pro-
cess see this short documentary
created by EMMA museum.

hitps://emmazone.fi/post/like-a-
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Chair and Designer

As Chair of PatternLab 2024, | led

a team in creating and selling
commercial surface patterns for
S-group’s Prisma selection. This proj-
ect involved designing commer-
cial patterns that satisty customers
needs. My role included guiding
tThe team through the concept de-
velopment process, overseeing
the creation of final designs, and
collaborating closely with S-group
to ensure the patterns met their
commercial needs. This experi-
ence strengthened my skills in proj-
ect management, feamwork, and
franslating creative ideas into mar-
ketable products.




Vitial to the success of the proj-
ect was teamwaork. As chair, | was
INn charge of guiding the team
through challenges and delegat-
INg tasks to suitable feam mem-
bers.

Togheter we successfully managed
all aspekts of the process, following

the brief, creating a concept and
desighing patterns.

Another central part of my role as

chair was organizing the timeline

and collaboration with S-group.
Giving me valuable insight into the

process of seling commercial pat-

terns.
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Sweet Home
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Sweelest Home is d collection of
four industrially woven jacquard

fabrics designed for inferior use.

The concept centers of return-
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Firts | drew the patterns and furned
them into weft structure digitally.

Smaller tests were woven to deter-
mine which yarns and structures
worked best for each weave.

| tried out different finnished o
each fabric, steaming, washing
and felting.

During the process | reflected on

my own relation to handcrafts an
the significance it has on my cre-
ative process.
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The final collection.
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Through the eyes of Monét
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In my bachelor’s thesis, | explored

e

A

the boundary between inspiration

o

e e

and copying. Artists offen find

Inspiration in the works of others,

and by examining this phenome-

s e

non and using Monet’s art as my

Y R _ Ao o 3 e = own source of inspiration,

‘ y a P o o e ained a deeper understanding
| of the creative process and how
to effectively use inspiration as a
tool. The final collection features
industrially knitted fabrics in

painterly motifs.
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Claude Monét

Pattern for knitting in Photoshop inspired by Claude
Monéfts “Antibes” 1888.
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Claude Monét, “Cleamtis” 1881.

Pattern for knitting in Photoshop inspired by Claude

Monéts “Clematis” 1881.

To challenge the concept of
copying, | used the original works

of Monét and edited them to dif-
ferent extent.

From some of the paintings | only
drew Inspiration from the elements
and paintfed my own versions
which | then used used to create o
knitting pattern.

Other paintings | merely color re-
duced in Photoshop to see how far
| could challenge the balance be-
tween inspiration and copying.

18



il

s

R oy
ity

B L

gt
8 | ’

3

FInal collection of knitted falbrics.
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