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I am interested in exploring light through the lenses of philosophy,
physics, materiality, and visual art such as photography and
sculptures, aiming for a comprehensive understanding of the

behavior of light in relation to woven textiles.

This MA thesis is an artistic thesis that is strongly based on visual

background research. In the material research, woven fabric are

produced both by hand weaving and using an industrial weaving

machine. In dozens of test samples, I examined how different
structures and material choices in woven fabrics behave when
studied in relation to light. The work is a sculptural lighting piece
that functions as spatial art, it consists of two different woven

fabrics and lights.

SHE WOVE THE LIGHT INTO A NET, SO WE COULD REST FOR A MOMENT

Study of light, the light that reflects off everything we are able to see, is the focus
of my MA thesis. The essence of light is examined in relation to woven textile
materials, form, and empty space. In my thesis, I investigates the relationship
between transparency and opacity, the reflectivity of the material, and the effects

that light produces depending on the form of the material.
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LIGHT INTO DARKNESS

A table lamps made of glass and steel, designed to create an atmospheric light. The glass shade of the lamp is

made using a blown mold technique. Each lamp is unique and handcrafted. The design is inspired by the space and
ambiance of Edward Hopper’s painting Nighthawks.




Inspiration and sketches
LIGHT INTO DARKNESS



Process
LIGHT INTO DARKNESS







Glass lampshade test and waste pieces into products
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WHAT'S YOUR LEGACY?

The lamp's surface material is solely steel, and its look was achieved by
using various material manipulation techniques. The lampshade attempts
to mimic the properties of textiles, specifically light transmittance and
flexibility. This lampshade was inspired by lamps that have textile tassels
hanging in a beautiful unified row at the base of the lamp. This effect was
achieved by using steel chains. In the design, an empathetic approach to
individual product style has been used, and a durable and strong material

has been selected for the material choice.



Paulo Mendes, The Paulistano Armchair (http://media.designerpages.com) 2012

& Verner Pantonin Pantonova element sofa (www.jacksons.se) 2023

Inspiration
WHAT'S YOUR LEGACY?


http://media.designerpages.com/2012/07/iconic-re-issue-the-paulistano-armchair-by-paulo-mendes-de-la-rocha-available-at-espasso/
http://www.jacksons.se

WHAT'S YOUR LEGACY?
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EXPERIMENTAL TEXTILE DESIGN

Experimental material research project that combines hard and soft
materials. In what ways can the materials inspire each other, and how
could they be utilized together? A strong metal that supports, protects, and

embellishes the surface and structures of the textile. The support system

created by diversity enables the future.
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EXPERIMENTAL TEXTILE DESIGN
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EXPERIMENTAL TEXTILE DESIGN
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EXPERIMENTAL LIGHTING DESIGN

The starting point for this light fixture was not
what the final result should be, but rather where
the creative process could lead through
experimentation. In this project, I selected
mirror as the material because I was interested
in the reflection of light and its possibilities.
How powerfully can the material carry light even
when it is no longer directly illuminated by a
light source? I became interested in how light,
material, and form create a whole that only
comes alive when the light is switched on.

Architectural straight forms and reflection were
the initial strongest sources of inspiration. In
the process, I built arrangements out of mirror
and photographed until I found an interesting
way in which light behaves with the mirrors and
other materials.

Materials: Mirrors, birch, and steel




Inspiration



Process



Process







THANK YOU

Ella Siltavuori



